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O30ん αSαη9γδ劭'v6厂 鋤 ろ05α んα
[Thereisaneedtoask]tough,reflectivequestionsabouttheroleof
raceandculturalnationalisminbothAmericanandJapanese
discoursesonJapanesecinema.Thesequestionsinvariablycome
downtomisguidedbutdeeplyheldassumptionsaboutcultural
authenticity.Whocanmakean"authentic"Japanesemovie,andwhat
arethecriteriafbrdoingso?Whoisentitledtomakethat
dete㎜inationandwhy?DoesonehavetobeJapanesetomakea
Japanesemovieworthwatching?1
ThequestionofwhetherfbreignerscanmakeanauthenticAmerican
movieseemspointlessinthesettingofHollywood,whichhasffomthe
verystartwelcomed,andattimesdependedon,theimportofbothfbreign
crewandcast.Perhapsbecauseofitslackofinterestinthisquestion,
Hollywoodhasplayedanimportantroleinthedevelopmentofworld
cinema,fbrinstanceinthecaseofearlyJapanesecinema,byprovidinga
trainingground負)rmanydirectors,cameramen,andactors.Anditwasnot
onlyinsunnySouthemCalifbmiathattheissueofauthenticnational
identityoffilmwasregardedaslargelyirrelevant,Eventhelow-keyfilm
industryinmynativeHollanderOoyedaverylivelyimmigrant-cinema
duringthel930sduetothemanyJewswhotookrefhgefヒomthepogroms
inGe㎜any,andthecombinationofEuropeanco-productionsandthe
adventofthemulticulturalsocietyofthelatetwentiethcenturyseemsto
havemadeattemptsatcategorisationbycriteriaofnationalityorethnicity
increasinglycomplicatedandmeaningless.Nevertheless,therestillare
IThisepigraphparaphrasesMolasky2003
,substitutingmovies飴rjazz.
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somecriteriabywhichaDutchmoviecanbedistinguishedfヒomafbreign
movie,evenifonlytodecidewhichfilmscanbeshownattheDutchFilm
Festivalornominatedastheof巨cialDutchentryfbrtheOscarcompetition
inthecategoryofbestfbreign(non-Englishspoken)movie.Onemaybe
somewhatsurprisedtodiscoverthatbythesestandards,fbrinstance,many
ofPeterGreenawaゾslaterworksarecategorisedasDutchmovies.
However,inJapanthingsarenotsoeasilydecidedonthebasisof
suchfactsaswherethemoviewasfUndedandproduced.Alookatthetwo
authoritativeannualcataloguesofJapanese伍ms(乃δgα 邦 画)andfbreign
mms(ン δgα 洋 画)2publishedbythePiaCinemaCluballowsustomake
someinterestingobservations.3Thereisclearlyadoublestandardconcem-
ingthecriterionofcountryofproduction.Whereassuchfヨmous"Japanese
movies"asOshimaNagisa大島 渚's漉 ηoんo厂 祕 愛 の コ リ ー ダand
KurosawaAkira黒沢 明'sRoη 乱wereo負entreatedasFrench且lms(in
recenteditionstheproblemhasbeen``solved"bylistingthemasbothJapa-
neseandfbreignmovies),`℃hinesemovies"madebyJapaneseproducers
andinvestorsarenotcategorisedasJapanesemovies.Whileeachdollaror
euroaJapanesedirectorreceivesseemstomakehisJapanesecredentials
andtheclaimstotheJapanesenessofhismoviesuspect,noamountof
JapaneseyencantumamoviemadebyaChinesedirectorintoaJapanese
one.Itseemsasifthereisadoublestandardthatdecreesinthecaseof
JapanesefilmsthattheyhavetobequintessentiallyJapanese.
IstherethusnowayfbrafbreignertomakeaJapanesef玉lmwhile
everyonecanmakeanAmericanorEuropean(orDutch)film?Thefirstone
hundredyearsofJapanesecinemaseemtohintthatthisisindeedthecase.
LetushavealookatthevariousproductionsbyW6sternerswhotriedto
giveaJapanesetouchtotheirworkorsometimesevenhadtheambitionto
2}㊨gα
,literally鴨stemmms,isate㎜dating丘omtheprewartimeswhenalmost
withoutexceptionfbreignfilmsdistributedinJapanwereAmericanorEuropean.In
1999thePiaCinemaClubchangedthe乃 δgαか δgαrubricationintothemore
politicallycoπectte㎜s漸oηθ'go日 本 映 画andgα ∫厭 〃8∫go外 国 映 画
3The3劾 ηθ刑oκ 〃m蝕catalogueispublishedeachyearinAprilbyPiainitsPi
a
Mooksseries。Ihavepredominantlyusedthel993and2001/2002editionsR)rthis
article.
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makeatmlyJapanesefilm,onlytohavethewhistleblownonthembythe
Japanesecritics,spectators,and/ordistributionsystem
J3P跚throughtheEyesoftheWesternIntermediator
Most且lmsaboutJapanmadebyWestemersaredistinctivelyWestem
andhavenoambitionwhatsoevertoberegardedasJapanesefilms.They
wereproducedbyWesterncompaniesmostlyinordertoentertainandthey
almostwithoutexception免atureamaleWestemerintheleadingrolein
ordertointe㎜ediatebetweentheWesternaudienceandtheexotic
background.Theseweredefinitelynotattemptsat``observingfヒomwithin,"
andtheresultsofthis``observingf士omwithout"wereoftennoteven
presentedtotheJapanesethemselves.Thisgenre,whichstrictlycon飼㎜s
itselftothedominantWestemviewofJapanando丘entakesthespectator
tothepremodernimaginarylandofgeisha,samurai,andni切a(orthe
slightlymoremodemvariantofthelattertwo,theyakuza),isbyalarge
marginthemostpopularvarietyoffbreignfilmsmadeinoraboutJapan
andhasleftuswiththemostfamousexamples.
Althoughintheprewarperiodthisgenredoesnotseemtohavebeen
verysubstantial,twoGe㎜a面lmsshouldbementioned.41伽α伽(1919)
41nHollywood
,theplacewhereseveralJapaneseactorstriedtheirluckandwhere
therewasalargecommuni旬ofJapanesei㎜igrantsinthenearvicini取,a
substantialseriesoffilmsaboutJapanor飴aturingJapaneseleadingroleswasmade
betweenlgl3andl921.Somerepresentativetitlesare7乃ε0α 疏 げ7否 〃7〃3α η
(1913),跣 θ 〃7α'乃(～プ'乃θ(70譫(1914),跣θ 珈 乃ooη(1914),跖 θC乃 εo'(1915),τ 乃ε
1ノと)ηo厂αわ1ε 」F短εηゴ(1916),7物 θCα 〃(～プ'乃ε 五703'(1917)1陀 厂 ノ4〃2θガoαη1義45わ αη01
(1918),/望 ノゆoη θ5θ ノV∫g肋 ηgα1ε(1919),7乃 θD厂 αgoηPα 傭 ε7(1919),Boη ゐ(ゾ
刀 ∂ηo厂(1919),Zら θCo〃 厂αgθo〃3Cowα π1(1919),η ㌃θ 〃7〃ow7地 ε(1920),Zら θ
β肥 α功qプ 豌 θGoみ(1920),ゐocんε4五 ψ5(1920),.47b左 γ03'泥 刀(1920)and.81αc1ヒ
Ro3ε3(1921).Them句orityoftheseJapan-relatedfilmswerecentredonSessue
Hayakawa早 川 雪 洲andhiswi飴TsuruAoki青 木 鶴 子,althoughmoreandmore
often,astheimageofJapanintheUnitedStatesdeteriorated,thepopularduowas
castasChineseorotherromanticOrientals.Duetotheincreasinganti-Japanese
atmospherebothinsideandoutsidethestudiothecoupledecidedin1922toseek
theirfbrtuneelsewhere,mainlyJapanandFrance,andwiththemtheHollywood
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byFritzLangisoneofthe且rstfUll-lengthWestemfbaturefiImssetin
Japanandis,.notwrithstandingitsspectaculartitle,nothingbutanearly
exampleofthelongandcontinuinglineofscreenadaptationsofthe
popularMadameButternytheme.5Thisearliestremainingworkofthe
魚mousdirectorofsuchclassicsoftheexpressionisticsilentcinemaas
Doセ07Mα 伽3θand漉 砌po1'3issadlynotpartofthepublicdomainand
thushardlyshown,butisdefinitelyamust-see,evenifonlyfbrthefactthat
LangsolvedtheproblemofnotbeingabletoshootthefilminJapanorto
assemblealargecastofJapaneseactorsbyhavingthe癒cesofhisGe㎜an
actorspaintedyellowandhavingthem``actasJapanese."Thesecondto
overcometheselogisticproblemsoftheprewarageandthusthesecond
fbreigndirectortomakeafhlllengthfbaturefilmonJapanesesoilwas
ArnoldFanck,theinventorofthemountainfilmgenreoftheWdmar
RepublicperiodandthementorofLeniRiefbnstahl.6Fanck,whobythe
mid-1930swasnolongerabletomakefilmsinhisnativecountry,was
luredtoJapaninl936byfilmproducerandimporterKawakitaNagamasa
川 喜 多 長 政inthe丘ameworkofthelatter'squesttosellJapanand
Japanesecinematotherestoftheworld.Inwhatprobablyisthesecond
co-productionwitha鴨stemcountryinJapan'smmhistoryLtheGe㎜an
phenomenonofJapanfilmsvanished.
5AnotherearlyexampleisSidneyOllcot'sハ癜 ぬ 膨B罐 θ吻(1915)
,starringMary
PickfbrdasCho-chosan.ThetitleofD'8Gθ∫5加 〃雇 ∂2厂 翫 刑 〃厂o',alsomadein
Ge㎜anyinl919anddirectedbyCarlBoese,seemstosuggestthatthisfilmisa
tnleexhibitionoforientalism.
6ThefirstprobablywasHeinzKarlHeiland
,whotogetherwithKakoZanmu
directedthesilentfilm。8〃8痂∂binKyotoin1926.Thefilmwasconsideredlostbut
hasrecentlybeendiscoveredamongstacollectionofGe㎜a面lmsinRussia.Itis
beingrestoredandisscheduledtobescreenedatthisyear'sKyotoFilmFestival.
SomeshortHollywoodproductionsorpartsoflongerfbatureshadbeenfilmedin
Japanduringthe1910s,suchasJ∂c誌α り～3αη'舵 澀 〃刑(JamesYbung,1913),7乃θ
Doo詔8∫wε εη(RupertJulian,1917)andτ乃θD厂 αgoガ5ノ 〉ε'(HenryMacRea,1920).
7Forinfb㎜ationonprewarco-productionswithAsiancountriesseeAndersonand
RichieI982,pp.149-58.Mostofthesefilmpr(オectswerepartandparcelofJapan's
wareffbrt,andsomeresultedinpartlydif陀rentversions,mostnotably3腕ηo〃o
ア07〃 支 那 の 夜(FushimizuOsamu伏 水 修1940)withthreedif伽entendings鉤r
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inputconsistingofthedirector,thecameraman,andonefbmaleactor-the
rathersternand伽 訥 ∫め 一idealisingDr.ArnoldFanckwasironicallycoupled
withItamiMansaku伊丹 万 作,theノ ∫ぬ ∫g面directorwhohadmadea
namefbrhimselfbyridiculingJapan'ssamuraiclass.8Theclashesthat
ensuedbetweenthesetwostrongPersonalitiesresultedinaunique
developmentinfilmhistory:whathadbeenplannedasoneinternational
co-productiondevelopedintotwoseparatenationalproductionsmadewith
anidenticalcrewandcast,butwithdiffbrentdirectors.Thecontrasting
objectivesofthetwoproductionsareprobablybestrepresentedbytheir
titles:theGe㎜anD'θ乃c乃'ε 厂 伽5硼 鰡andtheJapanese肋 アα8㈱
齠c痂 新 し き 土(TheNewEarth,anindirectre驚rencetothenewly
bundedpuppetstateofManchukuo).9The飴㎜erwasthe負rst且lmabout
Japanbyamajorfbreigndirectortobeshowninthecountryitself;andthe
reactionstothisWestern丘lmicinterpretationofJapanarerepresentativeof
thefatethatbefbllmostexamplesofthisgenre.Thenoveltyvalueofthe
丘lmmadeitintoacommercialsuccess,butthecriticalresponsewasharsh.
MostJapanesecriticscouldnotdetecttheJapanthey㎞ewintheone
depictedbyFanck,andneitherweretheypleasedthatD∫81bc勿θ厂 漉5
3α配〃澗 ∫introducedtheircountrytotheoutsideworldthrougha
heavy-handedstoryof``thevolcano-likesacrificingspiritofJapan"in
combinationwithanationalisticpropagandamessageofわ1厩襯4わ α%ηand
Japanese,Chinese,andSoutheastAsianaudiences.Forwhatprobablyisthemost
bewilderingchapterinJapan'spostwarhisto士yofintemationalfilmco-productions,
seeIrlnaMelnikova'stwo-partarticleonSoviet-Japaneseco-productionsduringthe
ColdWarera(Melnikova2002).
80neofthemostunfbrtunatethingsfbrthestudyofprewarJapanesecinemaisthat
so色woftheworksofthetwoinnovatorsoftheノ ∫ぬ'9θ 々 時 代 劇genreItami
MansakuandYamanakaSadao山 中 貞 雄havesurvived.InthecaseofItamionly
κ盈 〃5痂 〃2〃5δ 国 士 無 双(1932)and脈 α廊 痂 κ盈 ∫'o赤 西 蠣 太(1936)remainas
proofofhisbrilliance.
9TheItamiMansakuversionofthispr(ject
,オ'α 厂α3掀 ∫醜c痂,isinthepossession
oftheFilmCenteroftheNationalMuseumofModernArtinTokyo,butishardly
everscreenedandonlyavailabletoaccreditedfilmscholars,inaccordancewith
te㎜sofitsbequestbyproducerKawakitaNagamasa.
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1εわεη57α〃〃2.loMoreover,Icannothelpfbelingthatthesettingofthe
beautifUltraditionalJapanesevillaofarchpatriarchYamato-withthe
backdropofMt.Fゆ,lookingoutoverMiy句imaandinwalkingdistanceof
Kamik6chi-wastoogrossfbranyJapanesetobeabletotakethefilm
SeriOUSIy.ll
ThereishardlyanyneedtomentionthattheyearsofthePaci且cWar
spawnednumerousfilmsinwhichJapanand/ortheJapanesewere
portrayedthrough鴨stem(mostlyAmerican)eyes,butallofthesearebest
placedwithinthecategoryofwarpropagandaandIwillref士ainffom
discussingthemhereindetail.Su幵iceittosaythatthemaino切ectiveof
theseproductsofwarwastojustifyormakeeasierthekillingoftheenemy
bythesimplemeansofdepictingJapanese-usuallyimpersonatedby
ChineseorotherAsianswithaseriouslackofJapaneseconversation
skills-asvileinhumanmalemonsterswithabrutaltastefbrblonde
Westemwomen.12ThishostileportrayalofJapan,whichofcoursehadits
rootsinthestronganti-JapanesesentimentontheAmericanWestCoast
sincethelate1910s,lingeredonin7～)κソo丿bε(StuartHeisler,1949),a
HumphreyBogartvehiclesetinaTokyowhereeventhewomenwere
depravedandwarcriminalswerestillontheloose.However,apartffom
thisexceptionalproduction,whichappearstohavebeenfilmedonlocation
inwar-devastatedTokyobutwasactuallymadeintherelativelyffee
environmentofHollywood,nootherfilmaboutthecurrentsituationin
JapanreachedtheWesternscreensduringtheperiodthecountrywas
occupied.InakindofparallelwithSCAPpolicythatdidnotallow
JapanesefilmstoshowthepresenceoftheAmericanfbrces,itwas
evidentlythoughtunwise,inaneraofdecolonization,toremindthose
outsideJapanofthefactthatthecountrywasoccupiedbyaW6stem[power.
AccordinglytheJapanoftheoccupationperiodremainedinvisibletothe
outsideworld.
loAndersonandRichiel982
,pp.148-49.
11ForadetailedanalysisofthislovelypieceofNaziorientalism
,seeHansenl997
and2001.AnotherexampleofJapan-relatedorientalismistheFrench飢m
}b3ぬ 加o厂 αbyMaxOphUls,whichisalsoffoml937andfbaturesSessueHayakawa.
12SeeDower1986andvariousarticlesinNornesandFukushimal994
.
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Thisresultedintheinterestingcircumstancethatalmostallofthe
considerablenumberofAmerican``occupationmovies"v財eremadeduring
thelatterhalfofthel950s,aftertheoccupationhadendedandJapanhad
regaineditsindependence.ThishadnothingtodowithHollywoodallofa
suddenpinpointingJapanasaspecialplaceofinterestfbrtheAmerican
audience,butratheritreflectedAmerica'sprioritieswithinthef士amework
oftheColdWar.Japanhadtobetumedintoastrongbulwarkof"thefヒee
world"againstthecommunistfbrcesandtheref辷)reneededtobesupported
inthereconstnlctionofitseconomyineveryway.Oneofthesewayswasto
stopmoney丘omflowingoutofthecountryandwiththiso切ectivethevery
successfUlAmericanfilmindustrywasnotallowedtoshipbackhomethe
substantialprofitsithadaccumulatedontheJapanesemarket.Thesolution
thestudioscameupwithwasusingthelocalprofitstoproducefilmsin
JapanthatwouldsellinAmerica,thustransfbrringtheirprofitstotheirW6st
Coastaccountsviaanindirectroute.Withthehomeaudiencesinmind,
Americanproducersusuallysentonemalefilmstarwhocouldcarryafilm
onhisown,suchasMarlonBrandoorJohnWayne,toJapaninthehope
thattheexoticco〃18〃 厂10cα1ε(includingafbmalecounterpartwhocould
deliverafbwsensualbutsubservientlinesinEnglish-thewords
prominentlyfbaturedontheadvertisingposterfbr5砂oηo厂α,``Iamnot
allowedtolove.ButIwillloveyouifthatisyourdesire"canberegarded
astypical)woulddotherest.ThehistoryofAmerican-Japaneserelations
didnotextendfarback,andhighlightssu伍cientlynoteworthyand
intriguingtoserveasthematerialfbrawholefilmwereinshortsupply.
Perhapsfbrthisreason,filmmakersfbunditdifficulttomaketheAmerican
presenceinJapancredible,andtherewaslittlevariety.JohnWayneinZらε
Bo厂 わ07∫αηo刀6〃 舵Gε ∫3乃α(JohnHuston,1958)waspresentedwiththerole
ofthefirstAmericanconsul,丑)wnsendHarris,butthebulkofthesefilms
tooktheeasiestandleastcostlyoptionbyusingmodemsettingsand
turningtheirleadactorsintoU.S.a㎜ypersonnelservinginJapan.The
best-knownofthesefilmsareHθ〃3ε(ゾ β硼 わoo(SamuelFuller,1955,
starringRobertRyanandRobertStack),8のりηα70(JoshuaLogan,1957,
starringMarlonBrando)andη2εGε∫3乃oβの7(FrankTashlin,1958,starring
JerryLewis),butthemostworthyofnoteisundoubtedly7乃ε1診o乃o〃5ε6ゾ
伽 跏g〃5'ル わoη(DanielMann,1956),becauseoftheunusualOkinawan
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setting,MarlonBrando'satypicalcomicalrole,andthefactthatthe
Americansfbronceridiculetheirowndemocratizingmission.
Noneofthesefilms,though,wascommerciallysuccessfhl,norhas
anymadealastingimpactonfilmhistory.Itishardlysurprisingthatwhen
theeconomicrestrictionswereliftedintheearly1960s,Hollywood
immediatelydiscontinueditsJapaneseproductionline.Still,onehasto
admitthatcollectivelythesepost-occupation``occupationmovies"
definitelysetthetonefbrthefhtureofthegenreoffilmsonJapanseen
throughtheeyesofthe鴨sterninte㎜ediatoLWithinthe丘ameworkofthe
ColdWarandtheAmerican-Japanesesecuritytreaties,thenegativeor
outrighthostiledepictionoftheprecedingdecadeswasofcourse
completelyoutofthequestion.Fromthe1950s,thecountryanditspeople
werepredominantlyshowninapositiveway.Toalargeextent,ascanbe
gathered丘omtheabove-mentionedfilmtitles,thispaidtributetothe
orientalistJapan-fixationofanearlierage.Therewerecrucialdif驚rences,
however,fbrinstanceinthesensethattherewasnotmerelyastressonthe
heterogeneityandmysteryofJapan,butalsoonthefactthatthere
nonethelesswasalottolearnandsometimeseventounderstand.Moreover,
whereasprewarfnmshadtendedtohighlightpassionatebutdramaticand
oftenfatalencountersbetweenEastandW6st,therewasnowof㌃entrue
丘iendship,notseldomresultinginmarriage,symbolisingthenew
Japanese-Americanrelationshipasallies.130nethingthatdidnotchange
andthatclearlyshowedthattherelationshipofthenewallieswasnotequal
buthierarchicalisthe飴ctthattheWesternprotagonistiswithoutexception
amale,waiteduponbyaJapanesefbmaleloveinterestelegantlydressedin
kimono.14Theonlyi皿ovationhere,inlinewiththeorientalistwetdream,
13Thereareseveralfilmsdatingfromthisperiodthatconveythemessagethattrue
lovewillovercomeracistprejudicesandinterracialAmerican-Japanesemarrlages
areperfectlyallright,suchas/OpaneseMarBride(KingVidor,1952),ThreeStripesド
加 伽3槻(RichardMurphy,1955),andB畷ge'otheSun(EtiennePerier,1962).
YetSayonaraisanevenmoresymbolicexamplebecausethefinalpartingofthe
loversintheoriginalnovelbyJamesA.Michenerwaschangedintoahappyending
ofmarriageandchildren.
14Twofilmsdiscussedearlier
,theprewarDieTochterdesSamuraiandthe
occupationperiodTokyo.Joeareusefulmaterialfbrcomparison.Intheformer,
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isthedevelopmentthatthelatterwilltakeoffherkimonofbrthealmost
inevitable"Japanesebath"scene.Allm句orJapan-relatedmoviessincethe
latel960s-theJamesBondepisode}b〃0ηか 五'vε7籀cε(LouisGilbert,
1967,starringSeanConnery),1物ε}そ沈〃zα(SidneyPollack,1974,starring
RobertMitchum),thefilmversionoftheimmenselysuccess飢and
influentialnovelandtelevisionseries3乃ogz4η(JerryLondon,1980,starring
RichardChamberlain),B1αcんR伽(RidleyScott,1989,starringMichael
Douglas)andル 血 βα3θわα11(FredSchepisi,1992,starringTom
Selleck)一stickcloselytotherulesofthegenre.TheonlyJapan-related
Dutchfilmofthelasttwodecades,thelowbudgetF21'cθ,Fθ1∫cε(Peter
Delpeut,1998)inwhichmid-nineteenth-centuryYbkohamaissoberlybut
tastefhllyrecreatedinasmallAmsterdamstudio,alsoneatlyfUlfillsthe
criteria.Althoughfilmssuchas.RZ蜘g8槻(PhilipKauf㎞an,1993)may
sporadicallyturnthingsupsidedown,inthesensethatadisha㎜onious
relationbetweenthetwocountriesisemphasizedbymeansofmalicious
JapanesemenvictimizingblondeWesternwomen,theseseemmere
incidentsattimeswhenAmerican-Japaneserelationsareoverstrainedby
tradeconflictsandtheUnitedStates-includingthefilmindustry-isata
losstofinditselfacrediblepotentialenemy.Judgingbytherecentsuccess
oftheHollywoodblockbusterLα3'5b駕〃70∫(EdwardZwick,2003,starring
TomCruise),thegenreofthe``fbreignerinJapan"withtheconcomitant
genrecodesismostlikelytoremainthedominantvarietywithinthegroup
offilmsaboutJapanmadebyW6sterners.
Consideringthefhctthatthisgenreofcourseisbasedonthe
presumptionthattheculturaldif飴rencesbetweenJapanand"theWest"are
almostinsu㎜ountable-tocitethetitleofyetanotherrecenteye-catching
example,inspiteofthepresenceofourWesteminterpretersomethinggets
whichdespiteitstitlewasprimarilyfbcusedonJapan'smartialspirit,aninterracial
lovestorywasoutofthequestionasitwould斂ndamentallyunde㎜inetheNazis'
racetheories.InthelattermovietheJapanesearedepictedinsuchanunflattering
anddegrad{ngwaythatHumphreyBogart'sloveinterestcouldonlybeaswhiteas
snow.Foramoreprofbundanalysisofrace,sexanddiscursivestrategiesin
Hollywoodfiction,seeMarchettil993.
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五〇3"η η αη∫1α"oη一itisveryinterestingtoseethattheJapanese
themselveshaveoflatebecomeactiveinthisgenreaswell.Thefirstresult
ofthisJapanese-made``JapanthroughtheeyesoftheW6stem
inte㎜ediator"initiativeisMorimotoIsao森本 功' 1ぬgθ η一30η い ち げ ん
さ ん,whichwasreleasedinl999.ThemmisbasedonaJapanesebook
withthesametitlebyaSwissauthorwhorecountshisexperiencesasa
fbreignstudentinKyotoattheendofthel980s.Itisexceptionalinthe
sensethatitisatrue``observationffomwithin,"anddoesnotoncetryto
makeusmarvelatthestrangenessofJapan.Apart丘omthefbwsignsof
f士ustrationtheleadactorshowsbecausetheJapanesewillnottreathimas
Japanese,thefilmisverymuchaboutrevelinginthemanybeautifUlsides
ofJapan.Asthelovestoryunfbldswegetalltheusualidy11icshots丘om
thehistoricculturalcapitalofJapanandthetwoprotagonistsultimately
findeachotherintheirsharedlovefbrmodem∫apaneseliterature.And
whyshouldn'ta∬lmstresstheproximityof∫apan,whenithasbeen
producedbyaJapanesefilmcompanyinco-operationwiththecityof
Kyoto,andisaimedattheJapaneseaudience?Thiscouldverywellhave
beenthefirstauthenticJapanesefilmmadebyfbreignersinJapan,when
oneconsidersthatthewriterofthenovel,thecameraman,andthemain
actorarefbreignandthedirector/scriptwriterishalffbreign.Themovieis
alsoofHciallyaJapanesemovieandwasdistributedassuch(lsJapanthe
onlycountrywherewestillhavecinemasthatshowonlyJapaneseoronly
R)reignmovies?).TheJapaneseaudience,however,wasnotreadytobe
"fboled."Whynot,wemayaskThepictureofJapanitselfin勧'gεη一50η
wasnotuncomfbrtable.TheimageofKyotoasanundefiledorientalist
oasisisonethatJapanesearecontinuously(fbrce一)fbdbytheindigenous
mediaandtouristindustriesandonethatonlysomeresidentsmightcontest.
ButnomatterhowimpressivetheJapaneselanguageskillsofleadingactor
EdwardAtterton,anddespitethefactthatthevoice-overisinJapanese,
whatprovedtooexoticfbrthe"locals"wasthefilm'spropositionthata
youngwhitefbreigneriscapableoferU.oying,inaleisurelyfashion,allthat
Kyotohastooffbr.Thiswasevenmoresobecausethosejoysincludedthe
generoussexualservicesofablindbutbeautifhlyoungwomanwho,with
thefUllconsentofhermother,isleftinthedubiouscustodyofa
blond-hairedyoungman.Andthewholethingbecamecompletely
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indigestibleasthisyoungwomanwasportrayedbySuzukiHonami鈴木
保 奈 美,whowastheoblectofthe魚ntasiesofmanyJapanesemenatthe
time.Almostsurelyquitestimulatedbythefirst-evernudestillsofHonami
thatendedupinthegossipmagazineFoc〃310ngbefbrethepremiereofthe
movie,thesemenweredefinitelynotgoingtopayfbracinematickettosee
herswoonatreadingsofMoriOgai森鴎 外'sル 勧 伽2ε 舞 姫andAbe
K6bo安 部 公 房's8耀 α ηooη ηα 砂 の 女 一andeventuallygetlaidbya
fbreigner.
A皿 一Jap3neseCast
ThebestwaytoavoidtheproblemofWesternactorsobstructingthe
authenticJapaneseoutlookofafilmisofcoursetosticktoanall-Japanese
cast.Upuntilnowtherehavenotbeenmanyfbreigndirectorswhohave
adoptedthisdrasticmeasure(ifonlyfbrthesimplereasonthatingeneral
theyaremorefbcusedontheAmericanboxofficethantheJapanese).There
areafbwexceptions,though,thefirstbeingJosefvonStem.berg'sτ乃ε30go
qプ.4ηα'o加 η(1953),a``postscripttothePacificconflict"thatwasthelast
moviemadebythemanwhoturnedMarleneDietrichintoascreenheroine.
ItisbasedonthetruestoryofacrewmaroonedontheislandAnatahanin
l944,whoaresobusyfightingamongstthemselvesfbrthe伍vorsofqueen
beeKeiko,theonlywomanontheisland,andagun,thefastestwaytoget
thegirl,thatittakesthemuntil1951to鉛cefactsandsurrendeLThetheme
oftheJapanesegoingbarbarianinawaysimilartothatdescribedin
WilliamGolding's五 〇㎡(ゾ 伽F1'召5isnotun魚miliartoJapanesecinema,
andImamuraSh6hei今 村 昌 平hasmadeacareeroutofshowing
mankindinitsbarebeastliness,butinl953theJapanesewerenotyet
afnuentenoughtobeabletoer噸oytheluxuryofsuchanironiclookat
themselves.Thefilmwascompletelymannedandstaf色dby∫apanese,and
thedialoguesareinJapaneseaswell,butthesearedrownedoutbythe
Americanvoice-overbythedirectorhimselfVbnSternbergwaswell
㎞ownlbrhiscompletedominationofthe且lmmakingprocess,onereason
whyhewasnolongerabletomake(orfinish)filmsintheUnitedStates
afterthewarInthecaseof肋α'o加 η,hecametoJapanattheinvitationof
KawakitaNagamasa,but,incontrasttoAmoldFanck,hehadcomeathis
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ownexpenseandhefUnctionedasco-producerofthepr(ject.Inorderto
takeawayanydoubtaboutwhowasintotalcommand,theopeningcredits
stated,"Written,photographedanddirectedbyJosefvonSternberg."The
filmwasthusclearlynotagenuinelyJapaneseproductandwasmeantfbr
Americanaudiences.Itprovedacompletedisaster``VbnStembergfiddled
withitfbryears,changingthetitlefivetimesandinl957havinghis
cameramanshootsomenudesceneswhichhesplicedintotheprints.
Nothinghelped."15AtthetimeitwasdistributedinJapan,thefilmmet
withslightlymoresuccess,butitwasalmostcompletelyfbrgotten,andonly
recentlyhasitbeenrediscoveredandreevaluatedbyVbnSternberg
aficionados.
Anotherexampleofafilmwithanall-JapanesecastbyaW6stern
directorisPaulSchrader'sル盃3痂 〃2α'ノiL扉 ～∫η.尺)z〃 α 卿'ε 摺(1985),a
highlystylizedbiographicalpictureofthelifbandworkofMishimaYbkio
三 島 由 紀 夫.Althoughitisquitewell㎞owninthe輪st,ithasbeen
兪)rbiddentobescreenedinJapanbyMishima'swidow.Regrettablyitwas
thusneverallowedtostandthetestwhethertheJapaneseaudiencewould
acceptitasaJapanesefilm,possiblyinalocalversioninwhichtheEnglish
voice-overofMishimawouldbereplacedwithJapanese.Y6tanother
gxamplecouldhavebeenthescreenadaptationofArthurGolden's1997
million-seller漉 加o'z5(～/oGθ'訥 α.Althoughthispr(ject,whichwas
alreadystartedinthewakeofthebook'ssuccess,probablywouldhave
involvednotanall-Japanesebutanall-Asiancast(rumorhaditthatthe
leadroleofthegeishaSayuriwassettobeplayedbyHongKongfilmstar
MaggieCheung),itwasexactlythefbarofdenialbytheJapanesepublic
thatmadetheinitialdirectorStephenSpielbergeventuallybackout.Heis
saidtohavetakenheedofKurosawaAkira'scandidadvicethatitwouldbe
inappropriatefbrafnmsetinJapantohavedialogueinEnglish.16
Theone丘lmmadeduringthelastcenturyinJapanbya輪stem
directorwithanall-JapanesecastandwithnoWestemvoice-over,andthus
15Gallagher2002
,p.4.
161('η ε〃2
α ノ勿 ρδ キ ネ マ 旬 報,no.1396(January2004),p.14.Themoviehasbeen
rescheduledfbrdistributionin2005andthenewdirectorRobMarshallandhisstaff
arepresentlyscreentestingAsianswithagoodcomman母ofEnglish.
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withthebestcredentialstobecomethefirstW6sternmadeJapanesemovie,
is7bゆoβyθ3(1998)bytheyoungFrenchfilmdirectorJeanPierreLimosin.
Thetitleissomewhatironicwhenone㎞owsthattheoriginalscriptwas
writtenfbramoviesetinParisandwashaphazardlytransfbrredtothe
Japanesemetropolewithoutchangingthedialogues.Inspiteoftheongoing
currentofglobalizationinourworld,itistherefbreperfbctlylegitimateto
wondertowhatextentJapanwillbeobserved,whether丘omwithinor
without.Inmyopinionthismovietellsushardlyan》雄hingaboutthe
countryinwhichitissetand,asaBelgianfilmscholarnoted,hasmerely
ledtotheambiguousresultofJapaneseteenagerscommunicatingliketheir
Frenchcounterparts(whichisnonethelessreffeshingifoneisfbdupwith
theeitherextremelyviolentorintrovertproductsofyoungJapanese
directors).17Doesthismake7わゆ 〇 五ン83intoaFrenchfilm?Althoughit
wasindeeddistributedassuchinJapan,theFrenchlawmakers(whoare
verystrictonthepercentageofpurehomegrownproductFrenchcinemas
havetoshow)have且㎜lyr句ectedthisinte甲retation.TheNihonEiga
SenmonChanneru日 本 映 画 専 門 チ ャ ン ネ ル,asatellitetelevision
channelthatexclusivelybroadcastsJapanesefilms,hasalsoincludeditin
itsmenu.ThePiafilmbibleavoidstakingastandandhaschosentheoption
oflistingitasbothaJapaneseandafbreignmovie,thusmakingitintoa
dubious``Japanesemovie"andleavingtheproblemuptothelocalvideo
rentalshoptodecide.
Hors-concours:ExtremelyPersonalObservations/DiscoveriesofJapan
Apartfヒomthefbaturefilmsdiscussedabovethereis,ofcourse,alsoa
richsupplyofdocumentariesinwhichW6sterndocumentarymakers
immersethemselvesinJapaninordertopresentthevariousattractionsand
mysteriesofthecountryanditsculture.Somerelativelywell㎞own
representativesofthisspeciesareChrisMarker's3α刀3801θ ∫1(1982),Wim
Wenders'丑)加 一go(1985)andDanielSchmid'sDα3Gε5c伽∫θわ覦Gε3∫c玩
(1995).Thefamous免aturefilmH'm3痂〃2α,ハ4∂η オ駕o〃7(1959)byAlain
Resnaismightalsofitintothiscategory.Thesearthousedocumentaries
17VanHaute2002,p.31.
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aboutJapanmadebyEuropeandirectorsareofcourseclearexamplesof
"observingJapanffomwithin
,"althoughJapaninthesecasesispersonified
bysuchextraordinary∬guresasmmdirectorOzuYas切'ir6小津:安 二 郎
andkabukiactor(o朋ρgo≠α 女 形)Band6Tamasabur6坂東 玉 三 郎,and
onecanseriouslywondertowhatextentthesemovieswereinfluencedby
thedirectors'experiencesinJapanratherthanbystrongandselectiveviews
they飴 ㎜edbe飴reeversettingfbotinthecou衂.Ineithercase,these
documentsandtravelessaysaresopersonal-thedirectorsareeither
visiblyoraudiblypresent-thatthesecouldneverbecomeJapanesemovies.
Andapartf士omthat,onecanhardlyexpectaJapaneseaudiencetobeable
easilytodigestsuchthingsasthecomparisonbetweenJapanandW6st
Afhcathatprovidesthebasicstnlctureof3砌33016'1.
ProvisionalConclusion
Tobecome(qualifyas)``Japanesemovies,"filmsbyJapanese
directorscanbesetallaroundtheworldaslongastheleadingactorsare
Japanese,butmovieswithaJapaneseleadactorbyfbreigndirectors(e.g.
NagaseMasatoshi長瀬 正 敏inCoZ41セvθ7,AsanoTadanobu浅 野 忠 信
in五 α3ねL施 加 疏 θ 劭 ∫vε衂 ε,andnumerousrecentHongKongproductions)
definitelyhavetobesetinJapan.AWesternleadactorwillbefatal(F81∫cε,
Fε1∫cθ,18痂gε η一50η,Lα5'3α 吻 〃70∫),andevenapredominantlyJapanesecast
(1)∫ε7bclり'θ7∂2380〃2z〃o∫)orcompletelyJapanesecastwillnotdothetrick.
IndeedamostlyJapanesecastorwhollyJapanesecastmerelyseemsto
createa免elingofdisha㎜onyinafbreigndirector's且lm,especiallywhen
thevoiceoverisEnglish(肋o'o加η).Intheendtheres6emstobe
somethinglikeapurelyJapanesetouchand/orauniquelyJapanese
atmosphere(somethingthatadvocatesofniho切inronoftenliketoexpress
bysuchconceptsas〃20ηoηoowo㎎ 物 の 哀 れand〃2〃 無)thathas
resultedinthesituationthattherearemanyOzuaficionadosaroundthe
worldbutnofbreignOzu'sand,thus,noJapanesefilmsmadebyfbreigners
...untilthreeyearsago.18
181havetoconfbssthataftertheprooffeadingstageofthisarticleIbecameaware
oftheexistenceofthe且lmK2∫んo(1979)byCanadiandirectorClaudeGagnon.
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TheFirstWesterner-MadePureJapaneseMovie
In勧 ∫肋 η 〃醜 ん〃8肋 澱 応〃 い ち ば ん 美 し い 夏(EnglishtitleF〃 ψ ア
D踟 〃25,2001)JohnWilliamsdoesthetrickwiththestoryofanobstinate
gα ηgπmガ ン グ ロhighschoolgirlwhoissentoffdeepintothebeautifUl
countrysideofAichiprefbcturefbrhersummervacationandthroughher
discoveryofthemanywondersofthisheterogenicJapaneseworldattainsa
subtleinnerrevolution.19Althoughonehastoadmitthatinthis
B∫Zぬ 刀g-filmthereisclearlysomeidea(idyl)lizationoftheJapanese
countryside-WilliamshaschosentheverylovelyvillageofH6rai鳳来 町
whichisremarkablyvoidofhighways,conveniencestores,pachinko
parlors,adultvideovendingmachines,televisions,computersandtheusual
plasticandconcretesymbolsofmoderncivilization-ithasnotbeen
overdone.JustasthescenesofNagoyaatthebeginningofthefilmdonot
presentuswiththefUUlristiccityscapesfbrwhichdirectorslikeTarkovsky
oncecameallthewaytoJapan,neitherdothescenesofthecountryside
provideuswiththeunrupturedorientalistparadiseaboundingwithservile
localwomenthatmanyotherfbreigndirectorshavepresenteduswith.Here
wearemerelyinaself=suf行cientandsomewhatisolatedworld,wheresome
oftheolderinhabitantsinthedistantpastmayhavehadsomelesspleasant
experiencesintheirself」inflictedconffontationwithChina,butwhere
nowadaystheonlyexternalanddistantpointsofrefbrenceor,fbrthe
youngerfbw,o切ectsofadoration,areNagoyaandTokyo.Ormaybewe
shouldratherread`℃ardiffandLondon,"becausethescriptofthefilmwas
originallywri廿eninEnglishwiththeWelshcountrysideofthedirector's
youthinmind.Itwasonlyatalaterstagethatitwastranslatedinto
JapaneseandplacedinaJapanesesetting.
However,andherewegettotheessenceofthis且rstWesterner-made
SinceitisclassifiedintheShinemaKurabucatalogueasaJapanesefilm,thismight
verywellbethefirstauthenticJapanesefilmmadebyafbreigndirector,butIam
affaidIhavenotbeenabletogetaholdofityet.
191ncontrasttosomeoftheotherfilmsdiscussedabove,thePiaCinemaClubis
notambiguousabouttheJapanesedescentofthisfilmandaccordinglyitisonly
includedinthecatalogueofJapanesefilms.
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Japanesefilm,inspiteoftheself=writtenscriptitisveryhardtofindany
strongpersonaltouchtothismovie.Thisisnottosaythatthewholething
lacksfbelingandleavesonecold,butthecreditfbrthisseemstobedueto
thequalityoftheactorsratherthantothemeritsofthescript.Thereisno
distinctatmosphere(asmarksmoviesby,fbrexample,OguriK6hei小栗
康 平),story(KoreedaHirokazu是枝 裕 和),viewofmankind(Imamura
Sh6hei),message(KurosawaAkira),camerawork(S6maiShirU'i相米 慎
二),structure(OzuYasujir6)oranyothercontentorstyleelements(suchas
thegagsofKitanoTakeshi北野 武ortheover-the-topviolenceofMiike
Takashi三 池 崇 史)thatstandout.Thisisespeciallyremarkablewhenone
comparesπ 励 αη"醜 ん"8乃'∫ηα醜withM)θ η05〃zα ん㍑ 萌 の 朱 雀(1997)
byKawaseNaomi川 瀬 直 美.Forher艶aturefilmdebutKawasealsowent
deepintothecountryside,namelyherhomevillageofNishi-Ybshino西吉
野 村illNaraprefbcture,butshereturnedwithahighlypersonalproduct
thatshowedbothherownfamilyhistoryandthepresentstateofthe
∫apanesecountryside,andfbaturedaconspicuousimagelanguageofher
own.Williamsdoesincludea免wobviouscitations丘omtheoeuvreofOzu
Yas頭r6inhismovie,butregrettablyhasnothingmuchpersonaltoof艶rIt
maytherefbrebeconcludedthatthefirstWεstem-madeauthenticJapanese
filmistheresultofthedirector'ssacrificeofhisownpersonality.Itwas
onlybydoingawaywithhisfbreignidentitythathecouldavoidevery
possible"fbreign"elementinhisfilm,
IamnotsayingthatIwouldnotwelcomea``tnleJapanesefilm"bya
負)reigndirector,butatpresentIfindthatJapan,exceptfbrafbw
multiculturalneighborhoodsinTokyo,isstillasocietywherefbreigners
cannotbutbealmostconstantlyawareofthefactthattheyareindeed
"strangers"or
,assomemorecynicallyinclinedexpatstendtotranslatethe
Japanesete㎜"go卿"外 人,"extraterrestrials."Inacountrywherethe
majorityofthe``aboriginals"finditimpossiblenottobeawareofthefact
thatanon-Japaneselookingpersonisafbreigner(everywell-meant
"ノ〉∫加 ηgooブ δz〃 漉3瑚 ～'日 本 語 お 上 手 で す.ねwilltellyoujustthat),I
cannotunderstandhowafbreignercanorwouldwanttoactasifhewerea
Japaneseandmakeagenuinebutalsonon-outspokenJapanesemovie.
Bethatasitmay,theJapanesecritiqueofWilliams'ef〔brtwasquite
pleasedwiththefactthatayoungfbreignfilmdirectorwassokindasto
309
DickSTEGEWERNS
takeupthegoodoldJapanesetraditionof"んαz欲 〃 ηoo〃20脚7'家 族 の 思
い 遣 り,"`ッ α5α3傭 α 優 し さ,""ん 伽 愬 絆"and"んoんoπ)心."Japanese
colleaguesbestowedonWilliamsthe2001awardfbrbestnewdirectoL20
However,asfarastheimpactofthefilmisconcerned,Ithinkitismore
tellingthatIcannotfindonerefbrencetoarelatedmagazinearticlethrough
theInternet,thatノ ヒ痂 わoηz4なz沈z43乃1∫ ηα∫3z4endedinseventy-Hfthplace(out
ofeighty-five)inthe20011(∫η(ヲ〃20海 塑 δrankings,thatIcouldnotfindone
videostoreinOsakaorKyotowhichcouldhelpmetoacopyofit,andthat
inordertoobtainitIfbundmyselffbrthefirsttimeinmylifborderinga
DVDthroughthecha㎜elsofInternetcommerce.TheJapanesepublic,
probablywiththeexceptionofcertainenclavesinAichiprefbcture,seems
tohavetotallyignoredthisfirsttrueJapanesefilmbyaW6sterndirectoLIn
myopinionthefailureof北乃めαη 〃醜 肋5勧 ηα醜tomakeasplashisfbr
thesimplereasonthattheJapaneseaudiencegetsenoughofthe㎞zoん〃 ηo
o初oヶ α々 messageontheirtv-screens,andtheywillnotgooutandpayto
seemoreofitiftherearenobigstarsandspecialeffbctstosupportthe
message.Therewasofcoursethenoveltyadded-valueofthefbreign
director,butwhygooutandseeafbreignerdosomethinginaway
basicallyidenticaltothatofanaverageJapanesedirector?OutsideJapan,
thenoveltyvalueofthe且rstJapanese且lmmadebyaWestemergot
Williamssomeinvitationsandevenprizes,butthesewerenotfヒom
prominentinternationalfilmfbstivals,andthefilmhasnotbeendistributed
outsideJapan.OneofthefbwfbreignreviewsIcouldfindontheinternet
madeclearwhy:``LeiderkannmandemFilmankreiden,dasser
stellenweisezuwenigBisshat."211tlacksthatextra``bite"neededtomake
animpressiononandremaininthespectator'smind.
Conclusion
Frommyhumblepointofview,bothJapanesecinemaandsociety
20SeefbrinstancetherecommendationsbycolleaguesShind6Kaneto新藤 兼 人
andWakamatsuK司i若 松 孝 二,andAshigawaTomoko芦 川 倫 子,1istedonthe
websiteofJo㎞Williams'productioncompany100MeterFilms.Williams2001.
21Cineclub2002
.
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couldindeeddowithalittlemorespice,nomatterwhetherthatisprovided
byJapaneseorfbreigners.Inthisrespectallcinematiceffbrtsby
non-Japanesedirectors,both``observations丘omwithin"and``observations
丘omwithout,"aremorethanwelcome.Nonetheless,preciselybecausethe
lattersooftenoffbrsuperficialportrayalsofJapanthattheyalmost
invariablyendupbeingdismissed-especiallywithinthecountry
itself-withthecommentthat``thisisnotlifbbutHollywood,"itseems
likelythatwell-fbundedandinspired``observations丘omwithin"standa
muchbetterchanceofmakingasubstantialcontributiontostimulatingthe
Japaneseminds.Theproblemastowhethersuchpr(オectswouldbenefit
丘oman"officia1"hallmarkasbeinga``Japanesefilm"inordertohave
maximumimpactleadsusbacktothequestionattheoutsetofthisarticle,
`℃anfbreignersmakeanauthenticJapanesefilm?"Itwillbeevidentthat
theanswertothisquestionhastobepositive,atleastasofthreeyearsago.
However,thisobservationshouldbequalifiedwiththecommentthatwith
thepresentcriteriaandpreconditionsfbra``Japanesefilm,"onecanonly
wonderwhyafbreignerwouldwanttomaketheeffbrt.Onecanonlyhope
thatallsortsofmultinationalandmulticulturalprq.ectswillsoonbreak
downthebarrieroftheJapanesefilm/fbreignfilmdivide.
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